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The paper researches the reform of Shaoxing opera from five angles. By 
comparing two key reforms in history, Yuan Xuefen’s and Mao Weitao’s reform, the 
paper studies the characteristic and meaning of the reform, also searches its 
inspiration for contemporary reform of Chinese traditional opera. 
First, about if Shaoxing opera remains the opera characteristic after the reform, 
this paper argues that Shaoxing opera reform should imitate drama and at the same 
time stick to the characteristic in singing and dancing. Second, about if Shaoxing 
opera remains the type of drama itself after the reform, the paper thinks that the tune 
of dialect and music has remained a fundamental distinction between operas, 
Shaoxing opera maintains the stability of tune, and the dispute of Mao School does 
not beyond the scope of Shaoxing opera. Third, female xiaosheng is the nature of 
Shaoxing opera. Femal xiaosheng is a distinctive mark of Shaoxing opera and an 
important theme of contemporary reform. Fourth, Mao Weitao’s contemporary reform 
seeks to develop new audience, which shows a sustainable development perspective. 
However, limited by present market conditions of traditional opera, the audience 
location still is forward-looking. Fifth, about reform and mass media, the results of 
reform should be spread by modern media technologies, but at the same time the 
reformers show their contradiction and caution on media technologies. 
Overall, the contemporary reform of Shaoxing opera is a deliberate practice of 
elitism and urbanization. 
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① 《戏曲菁英》（下）为上海文史资料选辑中的第六十二辑。里边同时收有沪剧、锡剧、淮剧等史料。 
② 1995 年撤县设市，改为嵊州市。 
③ 陈建一主编：《杭州越剧发展史》， 浙江摄影出版社， 2009 年，第 16 页。 
④ 钱宏主编：《中国越剧大典》，浙江文艺出版社，2006 年，第 13 页。 
⑤ 丁一：《小歌班的第一次演出》，见嵊县政协文史资料委员会编：《越剧溯源》，浙江文艺出版社，1992










































                                                        
① 单金发：《杭州对越剧发展的贡献应有明确定位》，《杭州通讯（生活品质版）》，2008 年第 1 期。 


















（六） 越剧的复苏与振兴（1977 年至今） 
越剧的历史发展有以下几个显著特点： 
一、发展迅速。越剧于 1906 年诞生，1917 年进入上海，20 年代初立足上海。





















                                                        
① 俞振飞：《从研究地方剧而聆到袁雪芬》，见《袁雪芬文集》，中国戏剧出版社，2003 年，第 461 页。 
② 应志良：《中国越剧发展史》，中国戏剧出版社，2002 年，第 181 页。 
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